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Shashi Deshpande is a prominent writer of Indian root, writing about the women’s 
betroth in traditional society. Shashi Deshpande has discarded the apocryphal image 
of Indian women. She has terminated the image of these women. They started asking 
for their own identity. In her novels women are working on their problems and are not 
trapped under it till end. Characters are represented weak in the beginning of the story 
but as the story proceeds, they transmute themselves. Shashi Deshpande believes in 
women empowerment. They can break the stereotypes to choose their own way. They 
are brave, potent and know how to work within the problem, not to walk out. They 
live life on their ain conditions. They are seeking for identity under the marriage life 
and in the end they know how to play ideal role as a good human being. She is 
dealing with feminism mainly in Indian context. Being an Indian woman, she has 
perceived the Indian society from very close frame of the society, how society is 
seeing the women. Through her female characters she has tried to bring concept of a 
“New Woman”. A concept of “New Woman” can change thinking of a society 
towards women in Indian society. The paper aims to study women’s identity and 
courage to take the challenge in life given by the society in the novels of Shashi 
Deshpande. 

KEYWORDS – Feminism, Women Empowerment, New Woman, Identity, 
Stereotype. 

As a writer of the 70s and 80s Shashi Deshpande reflects a truthful vision of the 
present-day middle class educated metropolitan Indian women. At a glance her novels 
appear to be products of feminism, thereby tending a fresh perspective for critical 
analysis. Day and night women must be kept in subsidiary to males of the family, in 
childhood to the father, in young age to her husband in old age to her sons. Even 
though the husband is indigent of merit and look for pleasure to another place he must 
be worshiped as God. Women were abnegated the right to learn the Vedas and were 
categorized with wrongdoers and bondswoman. The key of Manu was so hard-
heartedly noticed that the duty of women was narrowed to the family, kept changing 
the times, but always remained a minor one. Still she is barely given ample liberty. 

       The last quarter of the 19th century viewed the arrival of few great women 
writers like Toru Dutt, Tarabai Shinde, Sorabji Cornelia, and Krupabai Satthianadhan. 
Raja Ram Mohan Roy and Mahatma Gandhi showed a considerable calmness to 
women, as they brought out of the dictatorship of the social wicked. Most of the 
women novelists took up the subject of the difficulty of adjusting to the ground 
reality. 

Abstract 



Online International Interdisciplinary Research Journal, {Bi-Monthly}, ISSN 2249-9598, Volume-09, May 2019 Special Issue (03) 

 

 
w w w . o i i r j . o r g                      I S S N  2 2 4 9 - 9 5 9 8 

 
Page 170 

      Ibsen indicated the plan of women’s liberation with his character, Nora in “A 
Doll’s House”. It was Simone de Beauvoir’s book “The Second Sex” first brings out 
in French in the year 1949 that dispersed for women’s development. 

     In the chain of feminist movement Shashi Deshpande is a name that turned the 
movement in a new direction. She rejected the stereotype image of Indian women. 
She questioned the myth of the image of Indian women. She has tried to break away 
the long silence of these women. Her theme is “Urging for Identity”. Her major 
concern is the quest to discover one, to make place for oneself and to originate on 
one’s ain. What is evolved through her writings is her intense awareness of the Indian 
women’s situations and conditions is a mode of narration where the woman is at the 
centre, speculating and working out the problems positively. 

 The characters and the protagonists are well chosen in all her fictions. Her 
female protagonists are first presented to be pathetic and feeble, but they emerge as 
stronger women who hold a transform consciousness. This change is due to writer’s 
liberal feminist ideal where strengthening in consciousness is the purpose. She is of 
the opinion that both the partners are responsible for a successful married life. Both 
are individual beings and no one is the other. She is of the opinion that both the 
partners are responsible for a successful married life. She is out and out for women’s 
empowerment and wants to see both men and women moving at par with men at each 
and every step of life. The major concern of the writer can be stated to find and 
preserve women’s identity as wife, mother and apart from that as human being in the 
contemporary Indian society, not adjustment that has become the word around which 
many women’s life and profession resolves. The author’s works focus on the women 
characters trapped up in a conflict between tradition and modernity.  

 The author is the only Indian woman novelist possibly who has made 
audacious effort to give voice to the frustration and discontentment of women in 
patriarchal world. It is a novel which provokes our motion and moves us deeply and 
quietly. The writer’s protagonist actually doesn’t represent Sita, Savitri and Ahilya. 
They break away from the tradition and chose their own path of life. They are bolder, 
stronger, self dependent and rebellious and at last they understand that walking out 
does not solve their problems. 

 The protagonist of her novels never shrugs off their domestic roles but try to 
make these comfortable. The writer has irritated that though she is a feminist in life 
but her writings are not feminist. Saru, Jaya, Indu, Urmila, Sumi, Manjari, Devyani, 
Aru, Madhu who gradually undergo the process of introspection and self analysis to 
realise their place and role in the family, they triumph over their susceptibility in love 
through education and professional attitude. The author has: 

mixed facts of life with salient aesthetic purpose to invest reality with 
power to redeem the world of its present state of suffering. To her 
more useful is the ideal of association and service than that of 
detachment and passive withdrawal, a coward and dull and hence 
utterly dead act... towards this capability-rebuilding in the humanity 
and towards making it see sense in responsible action in a bid to save 
from dangerous identity-assertion exercise in its negative egoistic way. 
(Agarwal, 2007,  p.58-59). 
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 Thus the Author’s creativity promises a real splendid success through all her 
novels. She has more women-centered narratives and she has uncovered entire gender 
bias and it’s defied in male controlled society in her first novel, Roots and Shadows. 
She pictures the suffering and suffocation experienced by the protagonist, Indu. She 
endured great psychological damage when she turns down to play the role of just 
being a wife inflicted upon her by community. She escapes from traditional family 
structure to live independently. She does come across freedom but her marriage of her 
choice gives her the suffocating feelings. She is even more afflicted to notice that she 
has all long been insensibly copied the role of the perfect Indian wife. Feeling 
smothered a tyrannical male –dominated conventional-chained society; she tries to dig 
into her inner self to affirm her personal identity. She realizes that all the freedom she 
thought, that she shall gain by leaving the family and by making a love marriage that 
which was merely an illusion. She later resolves to live her life on her own terms and 
with uncompromising honesty and with that she returns to Jayant and her married life. 

 In the novel, The Dark Holds No Terror is about the distressing happening 
that the protagonist, Saru undertakes as her husband declines to perform a substitute 
role. She goes through of extent degradation and ignored as a girl child and after 
marriage, as a spouse. The matter discussed by the writer in this novel is obvious of 
gender favouritism show cased by parents towards their daughters and their 
expectation to have a male child. With the success as a doctor, she earns outstanding 
social position but her marriage starts to fall to pieces. Her husband expands 
inhumanity in him and discharges his exasperation on Saru in the form of sexual 
cruelty. She confronts reality and in the end realizes that the dark no longer holds any 
terror to her. She neither surrenders to nor escapes from the problems; but with great 
courage she accepts the challenge of her own protégé. 

 The next novel, That Long Silence is the story of Jaya who plays the part of an 
obedient wife and mother to flawlessness. She later finds herself lonely and estranged. 
The very realization of being prejudiced to herself and to her occupation as a writer is 
frightened to displease her husband. This sort of fear discourages her from 
acknowledging her friendship with other men. Jaya is like half the humankind and the 
writer presents the realistic representation of inner disagreement of Jaya and guest for 
the self. 

 In the novel, The Binding Vine it portrays the personal disaster of the 
protagonist Urmi. She focuses heed on the sufferers like Kalpana and Mira. Urmi 
recites the story of her acquaintance Shakutti, who had been abandoned by her 
husband for another woman. The worst was that her elder daughter Kalpana being 
viciously raped by her sister’s husband and it was Urmi, the protagonist of the novel 
who brings the culprit out in open. She becomes a woman who is overcoming her own 
tragedy by getting involved in helping other women who are in need. 

 In the novel, Moving On comes out the story of the protagonist Manjari, who 
loses all happiness of her life and every relation in the course of her early life. She 
emerges as a new woman who wants to become independent and self-contained and 
cares so much of the only relations left to her who are her two children and her 
childhood friend, Raja. She is the image of a bold Indian woman who meets every 
situations put up differently by different people. The writer projects her as a 
complicated character who has tried to arrive at her true self by moving on all the 
contradictory demands and roles of her life. She is the face of a new woman 
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redefining exemption and relationships. Throughout her life she proves herself to be 
an adoring daughter, a loving sister, a caring mother and a good friend and above all 
she shows not to be dependent on anyone. 

The courage, the self- respect, the liability and the self-determining strength of mind 
displayed by these protagonists in the novels of the writer proves that they have 
arrived at a stage of self trust and self-fulfilment. They prove that women like them 
were proficient of showing in an optimistic alter in the communal configuration. 

These fictions have focused on, leading about social consciousness, unravelling the 
changes in the civil domain and the effect on it of various subsurface forces. As 
Seema Suneel(1995) states –“Literature reflects the complex interpersonal 
relationships between men and women and the social conditioning in their formation 
and vis-a-vis and an author’s attitude of these relationship” (p. 08). 

 The earlier novels had a mild form of feminism in them as the writer disagreed to be 
towards as feminist. But with time moving on, her later novels brought out the image 
of new Indian women. They are sharply aware of their suppressed and shackled being 
in an orthodox male-dominated society but they quest for their individuality within 
marriage. The novels hold great in quantity that is women’s rightist. She declares 
untrue any impact of militant feminism like that of Germaine Greet, Betty Friedan and 
Kate Millet. She deals with herself with women’s issues in the Indian state of affairs. 
Rather she writes in Indian framework; projecting feminism that is deeply Indian. She 
locates the motion of feminism in her specific context, “Feminism, I read somewhere, 
is a movement that has grown out and built upon prevailing social needs. I can see 
how true it is in India, where it has grown out of our own society, out of local specific 
issues and has addressed them directly” (Deshpande,2003 , p.85). 

 It is her very straight idea of feminism that she presents her characters inside 
the four walls of domestic activities; projecting a particular picture of middle class 
philosophy. She emphasizes and agrees that strength of a woman lies her 
acknowledgement of her desires not only physically but in creation also and her 
female protagonists assertive about regaining their emotional counterbalance and 
individuality. This Indian image of women presented brings in a balance between 
tradition and modernity. The writer writes that traditions act as the values of 
synchronisation and coexistence that represents the Indian system of life. She clearly 
announces that modernity is the declaration of the self-sufficient, individual identity. 
It is a dispute between responsibility to family and self-fulfilment lead to self-denial 
and meekness. She does not aim to point out any suggestion though. As Meenakshi 
Mukherjee(1996) observed;  

Shashi Deshpande’s philosophy of life as a novelist is that though each 
individual has to solve his problems on its own, it does not mean that 
he was to reject all relationships in life. Her protagonists need to be on 
their own to come to terms with life. “To achieve something you have 
got to be hard and ruthless......There is no other way of being a saint, or 
a painter or a writer. “This unexpected first paragraph of That Long 
Silence gives us clue to Shashi Deshpande an approach to writing.s ( 
p.14). 

 The author is an expert writer in the way of life she formulates human 
emotions, the fright and feelings felt especially by women. Her deal with about 
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troubles of women and their hunt for oneness makes one review her work to be as 
feminist work. Disapproving to this labelling she says, “A woman who writes of 
women’s experience often brings in some aspects of those experiences that have 
angered her, aroused her strong feeling. I don’t, see why this has to be labelled 
feminist fiction” (Sree, 2005, p.21). 

 The writer presents different images of Indian women in all her works but she 
too does not want to be writer writing just issues and problem. She is kind of a 
moderate Indian feminist and not any militant or rigid feminist follower. She is well 
aware of the, “wails of anguish or thunder of curses or growls of anger do not by 
themselves turn into great literature” (Kripalani, 1968, p.109). Thus her women 
characters are much capable; of showing in an optimistic alter in the societal structure. 
The fiction is also a mirror to a society in evolution and that phase of transition is well 
dealt and proficiently elaborated through the different generations in all her fictions. 
Even the projections of male characters are only to enable the protagonists to portray 
their identities in full verge. To conclude, unlike Margaret Atwood, Virginia Woolf, 
Betty Friedan, the writer struggles to accept that male given roles of wife or 
motherhood entraps women in the masculine plan of desire and thus marginalising 
them from another scope of life like, socio-political, economical and creative spheres. 

 The psychological investigation reveals to her that the protagonist of her 
fictions pursues a double route, a synthetic blending of the inner self with for-itself. 
All that they come to apprehend, is their frightful independence whether they go back 
to the married state or remain introverted. This is the absolute freedom. Gunjan 
Sushila(2008) opines “Shashi Deshpande has employed withdrawal as a tool for both 
introspection and self-realization for her protagonists....unable to adjust to the social 
demands on them; they attempt a temporary psychological as well as sociological 
withdrawal. In the former, they probe into their inner psyche and attempt to 
understand their personality, their hidden strengths and their potential”   (p. 117). 

Throughout the novels the author, has her primary focus or attention in the Indian 
women’s world and their struggle in today’s contemporary Indian society. Although 
these Indian women fail to defy the traditional patriarchal norms but these women 
protagonists attempt to realise and preserve their identity not just as women but as 
human beings. 
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